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REVIEWS
Imaginary but Powerful
D avid  H a rv e y , T he Song o f  M id d le - E a r th  (L o n d o n : G e o rg e
A l le n  a n d  U nw in , 1 9 8 5 ) ,  143 p p .
H a v in g  p ro d u c e d  h i s  m a s t e r p i e c e ,  t h e  s e a m le s s  w h o le  
o f  The L o rd  o f  t h e  R in g s , T o lk i e n  w as l e f t  w i th  t h e  
v a s t  d e t r i t u s  o f  h i s  e a r l i e r  w r i t i n g s  y e t  u n p u b l i s h e d .  
The s c a l e  o f  t h e s e  m a t e r i a l s  i s  i n d i c a t e d  by t h e  f a c t  
t h a t  t h e  l o n g - a w a i te d  p o s th u m o u s  w o rk . The 
S i l m a r i l l i o n , h a s  p ro v e d  t o  b e  b u t  o n e  o f  a n  o n - g o in g  
s e r i e s  o f  v o lu m e s . E v e ry  y e a r  o r  s o ,  a s  t h e s e  s e e m in g ly  
e n d l e s s  to m e s  d ro p  h e a v i l y  o n to  t h e  s h e l f  b e s i d e  T he 
L ord  o f  t h e  R in g s , som ebody t r i e s  a g a i n  t o  e n co m p ass  
a l l  we h a v e  come t o  know a b o u t  M id d le - E a r th  i n  a  s i n g l e  
c o h e r e n t  a n a l y t i c a l  s t u d y .  The t a s k  i s  a p p a r e n t l y  
b eco m in g  i n c r e a s i n g l y  d i f f i c u l t ,  t o  ju d g e  by The Song 
o f  M i d d l e - E a r t h .
H a rv ey  b e g in s  h i s  s tu d y  w i th  t h i s  t h e s e s :  "T he  u s e  
o f  m y th ic  fo rm s  a n d  a r c h e t y p e s  by t h e  w r i t e r  i s  an  
a e s t h e t i c  d e v ic e  f o r  b r i n g in g  t h e  im a g in a r y  b u t
p o w e r fu l  w o r ld  o f  p r a e t e r n a t u r a l  f o r c e s  i n t o  a 
m a n a g e a b le  c o l l a b o r a t i o n  w i th  o b j e c t i v e  an d  e x p e r i e n c e  
[ s i c ]  f a c t s  o f  l i f e  i n  s u c h  a  way a s  t o  s t i m u l a t e  
u n c o n s c io u s  p a s s i o n s  an d  t h e  c o n s c io u s  m in d ."  ( p . 2 2 . )  
R e a d e r s  who s k i p  t h e  f i r s t  tw o c h a p t e r s ,  o f  w h ic h  t h i s  
i s  t h e  m e a t ,  an d  p a s s  on  t o  t h e  r e s t  o f  t h e  b o o k , w i l l  
f i n d  a n  e a r n e s t  e f f o r t  t o  p u l l  t o g e t h e r  t h e  m a jo r  
m o t i f s  fro m  T o l k i e n 's  g a r g a n tu a n  d e p o s i t o r y  o f
m y th o lo g ie s .  Some o f  H a r v e y 's  c h a p t e r s  p r e s e n t  w h a t i s  
a l r e a d y  r e c e iv e d  w isd o m , w i th o u t  much e m e n d a t io n  o r  
im p ro v e m e n t. O th e r s  o f f e r  u s e f u l  a n d  new i d e a s :  t h e
c h a p t e r s  on E a r e n d i l  a n d  on t h e  u s e  o f  n a t u r e  sy m b o lism  
a r e  w e l l  w o r th  a d d in g  t o  t h e  c a n o n  o f  s i g n i f i c a n t  
T o lk i e n  c o m m e n ta ry .
H is  b e s t  c h a p t e r  i s  h i s  l a s t ,  "A F a n f a r e  f o r  t h e  
Common H o b b i t . "  H e re  h e  to u c h e s  on  t h e  h e a r t  o f  
T o l k i e n 's  g e n i u s .  When T o lk i e n  in v e n t e d  t h e  h o b b i t ,  h e  
fo u n d  a  f o c u s s i n g - l e n s  f o r  h i s  g i a n t  c r e a t i v i t y .  The 
h o b b i t s  p r o v id e  t h e  o r g a n i z i n g  an d  c o n t r o l l i n g  
s t r u c t u r e  o f  T he L o rd  o f  t h e  R in g s . When th e y  a r e  
p r e s e n t ,  T o l k i e n 's  im a g in a r y  w o r ld  r e m a in s  c o h e r e n t ,  
c a p a b le  o f  b e in g  h e ld  t o g e t h e r  i n  t h e  m in d . When th e y  
a r e  a b s e n t ,  e v e n  T o lk i e n  w as u n a b le  i n  h i s  l i f e t i m e  t o  
m a tc h  T he L o rd  o f  t h e  R in g s . H a rv ey  h a s  w r i t t e n  h i s  
s tu d y  a s  i f  e v e r y  vo lu m e o f  " l o s t  t a l e s "  i n c r e a s e d  t h e  
a e s t h e t i c  t o t a l  o f  T o l k i e n 's  w o r ld .  He h a s  n o t ,  I  
t h i n k ,  p ro v e d  i t .
N an cy-L ou  P a t t e r s o n
A Celebration of Bring
C .N . M anlove, The Im p u lse  o f  F a n ta sy  L i te r a tu r e  (K e n t, 
O h io : K ent S ta te  U n iv e rs ity  P re s s , 1 9 8 3 ), 174 p p . ISBN 
0 -8 7 3 3 8 -2 7 3 -0 .
I t  w as th e  th e s i s  o f  h is  p re v io u s  w o rk , M odern 
F a n ta s y : F iv e  S tu d ie s  (1 9 7 5 ) t h a t  "e v o k in g  w onder7’ i s  
th e  p u rp o se  o f  f a n ta s y ; in  t h i s  p r e s e n t v o lu m e, C .N . 
M anlove f in d s  th a t  p u rp o se  to  be th e  " c e le b r a t io n  o f 
th e  s e p a r a te  i d e n t i t i e s  o f  c r e a te d  b e in g s ."  ( p . ix )  As 
a  r e s u l t  o f  th e  f i r s t  t h e s i s ,  C h a rle s  K in g s le y , G eorge 
M acD onald, C .S . L ew is, and J .R .R . T o lk ie n  w ere g iv e n  
e s s e n t i a l ly  n e g a tiv e  r e a d in g s , w h ile  M ervyn P eak e w as 
p r a is e d . As a  r e s u l t  o f  th e  se c o n d , M anlove g iv e s  
p o s i t iv e  re a d in g s  o f  C h a rle s  W illia m s , U rsu la  L eG uin , 
E . N e s b it, G eorge M acD onald, and  T .H . W h ite , w h ile  
r e s e rv in g  h is  ju d g em en t o f  P e a k e . M ost re m a rk a b le  i s  
h i s  p o te n t new p o s i t iv e  re a d in g  o f  G eorge M acD onald, 
w hich  i s  an  e x tr a o rd in a ry  r e v e r s a l  o f  h is  p re v io u s  
tr e a tm e n t o f  th a t  a u th o r . I t  i s  w ith o u t a  d o u b t th e  
b e s t  in t e r p r e ta t i o n  o f  P h a n ta s ie s  and  L i l i t h  e v e r 
p en n ed .
N ot h a v in g  m ended h is  w ays e n t i r e l y ,  M anlove 
c o n c lu d e s  h is  new book by b ag g in g  to g e th e r  and  dam ning 
a s  "A naem ic F a n ta s y "  W illia m  M o rris , L ord  D unsany , E .R . 
E d d iso n , and P e te r  S . B e a g le . R ead to g e th e r , M odern 
F a n ta s y : F iv e  S tu d ie s  and The Im p u lse  o f  F a n ta sy  
L i te r a tu r e  c o m p rise  a  re m a rk a b le  e x p lo r a tio n  o f  t h e i r  
s u b je c t :  i t  w ould seem  th a t  E vok ing  W onder and 
C e le b ra tin g  B ein g  a r e  tw o s id e s  o f  th e  sam e c o in . 
Im p u lse  c o n ta in s  a  s tro n g ly -w o rd e d  p r e s e n ta t io n  o f  
C h r is t ia n  te a c h in g  u sed  to  condem n th e  p h ilo s o p h ic a l 
p o s tu re  o f  E d d is o n 's  e p ic s :  f o r  th e  C h r is t i a n , M anlove 
w r i t e s ,  "God becam e in c a r n a te . He to o k  on H im se lf th e  
s u f f e r in g s  o f  th e  w o rld  th a t  He m ig h t redeem  i t :  
e t e r n i t y  and th e  c o r r u p t ib le  w ere m a r r ie d . B e sid e  th e  
r e a l i t y  and in c lu s iv e n e s s  o f  t h i s  v is io n , th e  a lo o f  
r e j e c t io n s  o f  E d d iso n  seem  th in  and in s u b s t a n t i a l ."  ( p . 
141) On th e  b a s is  o f  t h i s  s ta te m e n t, one may hope f o r  
r e v e r s a ls  o f  M a n lo v e 's  o d d ly  in s e n s i t iv e  e a r l i e r  
re a d in g s  o f  C .S . L ew is and  J .R .R . T o lk ie n  to  m atch  th e  
one h e h a s  now g iv e n  to  G eorge M acD onald.
N ancy-L ou P a tte r s o n
Lewis Letters
Jo h n  P e te r s ,  C .S . L ew is: The Man and  H is A ch ievem ent 
(E x e te r : The P a te r n o s te r  P r e s s , 1 9 8 5 ), 143 p p . ISBN 
0 -8 5 3 6 4 -3 6 5 -2 .
As th e  f i r s t  B r i t i s h  book a b o u t C .S . L ew is in  
q u i te  a few  y e a r s , t h i s  l i t t l e  s tu d y  may be a r e tu r n in g  
sw a llo w , th o u g h  i t  i s  c e r t a in ly  no sum m er. I t  i s  v e ry  
much in  th e  m anner o f  th e  Twayne o r  U ngar o r  o th e r  
l i t e r a r y  s e r i e s  b o o k s , e ach  on a s in g le  a u th o r , w ith  
th e  in e v i ta b le  b io g ra p h y , p lo t  s y n o p s e s , and borrow ed 
e v a lu a tio n s . I t  c o n ta in s  m in o r b u t an n o y in g  e r r o r s  l i k e  
s p e l l in g  M arth a Samm ons' name a s  "S im m ons." And th e  
l i t e r a r y  m a te r ia ls  a r e  h a n d le d  v e ry  o d d ly : The 
P i lg r im 's  R e g re ss  i s  g iv e n  a  w hole c h a p te r  (n o  bad’ 
th in g  in  i t s e l f )  b u t T i l l  We Have F a c e s  r e c e iv e s  o n ly  
tw o m e n tio n s , n e i th e r  o f  them  in  re g a rd  to  th e  w ork
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Elrond harbors the Heir of Isildur
i t s e l f .  The I n t e r p la n e ta r y  T r ilo g y  i s  t r e a t e d  a f t e r  th e  
N arn ian  C h ro n ic le s  (w hich a r e  lumped in  th e  c h a p te r  on 
a p o lo g e t i c s ) .  The s c h o la r ly  w orks —  A lle g o ry . 
P ro logom ena. and th e  "OHEL" —  a r e  t r e a t e d  in  th e  l a s t  
c h a p te r ,  w hich i s  e n t i t l e d  " A p p ra is a l"  b u t a ls o  
n a r r a t e s  th e  l a s t  phase  o f  L ew is ' l i f e ,  in c lu d in g  h i s  
m a r r ia g e . On th e  w ho le , th e  book may be a 
d is a p p o in tm e n t to  a r e a d e r  who h as k e p t a b r e a s t  o f  
N orth  A m erican Lew is s c h o la r s h ip .
On th e  o th e r  han d , i t  h a s  i t s  v i r t u e s ,  and i f  i t  
w ere to  be th e  o n ly  volum e to  come to  a  r e a d e r 's  hand , 
i t  would l i k e l y  do some good , f o r  i t  does ta k e  w ide 
c o g n iz a n c e  o f  o th e r  s t u d ie s  o f  L ew is, in c lu d in g  w orks 
p u b lish e d  w ith in  a y e a r  o f  i t s e l f ,  and i f  a  new re a d e r  
had n ev e r c o n s id e re d  th e  s u b je c t  b e f o r e ,  i t  would g iv e  
good d i r e c t i o n  a s  to  w here to  lo o k  n e x t .  The tr e a tm e n t 
o f  L ew is ' b io g rap h y  i s  b a la n c e d , c h a r i t a b l e ,  and 
p e r c e p t iv e ,  w h ile  f a c in g  op en ly  h i s  c u r io u s  co m b in a tio n  
o f  e n d le s s  g ra c e  to  h i s  i n f e r i o r s  and o c c a s io n a l 
b r u t a l i t y  to  h i s  e q u a ls .  In  p a r t i c u l a r ,  P e te r s  makes 
good u se  o f  L ew is ' l e t t e r s ,  to  p rove  t h a t  w h ile  he was 
p ro fo u n d ly  b ru is e d  by th e  d e a th  o f  h i s  w ife  ( A G r ie f  
O bserved i s  a  te x tb o o k  o f  th e  s t a g e s  o f  g r i e v in g ,  a 
p e n e t r a t i n g  p s y c h o lo g ic a l  s tu d y  o f  th e  d e e p e s t 
r e a l i t i e s  o f  l o s s )  he was n o t b ro k en . The wound was to  
th e  bone b u t th e  man s t i l l  l i v e d .  D e s p ite  t h i s  
bereavem en t and h i s  own p ro g r e s s iv e  i l l n e s s e s ,  he 
c o n tin u e d  to  w r i t e  p e a c e fu l and wholesome l e t t e r s  to  
th e  v e ry  end o f  h i s  l i f e ,  f a c in g  h i s  own d e a th  in  a  
mood o f  " t r a n q u i l  a s s u r a n c e ."  ( p .7 )
T h is  e p is o d e  to u c h e s  upon th e  c e n t r a l  v i r t u e  o f 
John  P e t e r s '  s tu d y  —  i t s  em phasis upon th e  l e t t e r s  o f  
C .S . Lew is a s  w orks o f  g r e a t  s i g n i f i c a n c e  and m e r i t  in  
th e m se lv e s . W hile u n ab le  to  in c lu d e  th e  L e t t e r s  to  
C h i ld r e n , i t  n o t o n ly  d e v o te s  a w hole c h a p te r  to  th e  
c o l l e c te d  L e t t e r s . L e t t e r s  to  an American Lady, and 
They S tand  T o g e th e r , b u t makes v a lu a b le  u se  o f  th e  
l e t t e r s  th ro u g h o u t th e  book . I f  you have re a d  a l l  th e  
o th e r  books, in c lu d in g  e s p e c i a l l y  th e  r e c e n t  books, on 
C .S .L e w is , you w i l l  s t i l l  f in d  t h i s  c h a p te r  u s e f u l :  i f  
you a r e  coming newly to  th e  id e a  o f  books ab o u t L ew is, 
P e t e r s '  s tu d y  w i l l  g iv e  you a good s t a r t .
Nancy-Lou P a t te r s o n
A Pig and a Pot in Prydain
The B lack  C a u ld ro n . A W alt D isney an im ated  f e a tu r e  
f i lm ,  1985. W ith John  H urt a s  th e  v o ic e  o f th e  Horned 
K ing.
The Book o f  T h re e , by L loyd A lex an d er. H o l t ,  R in e h a r t 
and W inston , 1964. 217 pp .
The B lack  C a u ld ro n , by L loyd A lex an d er. H o lt ,  R in e h a rt 
and W inston , 1965. 224 pp .
In  th e  D ic tio n a ry  o f Im ag inary  P la c e s . Lloyd 
A le x a n d e r 's  kingdom o f P ry d a in  (a  name " d e r iv e d  from 
th e  Welsh P rydyn , B r i t a i n , "  a c c o rd in g  to  Rod W alker, 
P e l le n n o ra th  3 :9 )  s u f f e r s  some s e v e r  g e o g ra p h ic a l 
d is p la c e m e n ts .  Most n o to r io u s ly ,  Annuvin and i t s  Dark 
G ate  a r e  moved from t h e i r  t r u e  lo c a t io n  in  th e  
n o rth w e s t to  th e  s o u th e a s t ,  r i g h t  n e x t door to  C aer 
D a llb e n , so u th  o f  th e  G re a t Avren (a  r i v e r  v e ry  s im i la r  
to  th e  A von-Severn in  B r i t a i n ) .  A p p a re n tly , th e  D isney 
a n im a to rs  have ta k e n  th e  DOIM. o r  some o th e r  m isgu ided  
g u id e , a s  t h e i r  so u rc e  o f  id e a s  ab o u t P ry d a in , s in c e  
th e y  have a l s o  moved th e  rea lm  o f  th e  D eath Lord to  th e  
neighborhood  o f  D a l lb e n 's  fa rm . Not c o n te n t w ith  t h i s ,
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'Only Elrond knew fully what this hour meant to him.'
th e y  h a v e  a l s o  m erged  Arawn L ord  o f  A nnuv in  w ith  h i s  
g e n e r a l ,  t h e  H orned  K in g , w h i le  A nnuv in  h a s  becom e 
fu s e d  w i th  t h e  S p i r a l  C a s t l e  ( c r e a t i n g  a t  l e a s t  one 
v e ry  b i z a r r e  new s i t u a t i o n :  E ilo n w y  i s  no  lo n g e r  t h e  
f o s t e r l i n g  o f  A c h re n , w h ic h  made some s e n s e ,  b u t  o f  t h e  
H orned K in g , w h ich  m akes no s e n s e  a t  a l l  and  i s  v e ry  
h a rd  t o  b e l i e v e ) .  In  t h i s  sam e s p i r i t  o f  m e rg in g  t h i n g s  
( s i m i l a r  t o  w ha t R ospo P a l l e n b e r g  d id  w i th  v a r io u s  
e le m e n ts  o f  t h e  A r th u r i a n  le g e n d  in  E x c a l i b u r ) .  e v e n  
th e  p l o t s  o f  tw o o f  A le x a n d e r 's  P r y d a in  n o v e ls  ( The 
Book o f  T h re e  and  The B la c k  C a u ld r o n ) h a v e  b een  m ixed 
t o g e t h e r  f o r  t h e  m o v ie , c r e a t i n g  s o m e th in g  new t h a t  i s  
n e i t h e r  f i s h  n o r  f o w l ,  b u t  h a s h .
D is p la c e m e n ts  and  m e rg e r s  a r e  n o t  t h e  o n ly  k in d s  
o f  c h a n g e s  t h a t  h a v e  b e en  m ade. Hen Wen, G u rg i  and  th e  
F a i r  F o lk  h a v e  b een  s h ru n k  i n  s i z e ,  c u t e s i f i e d  and 
d i s n e y f i e d .  K ing  E id d i l e g  and  h i s  p e o p le ,  who w ere  
m o s t ly  D w arv es, p lu s  m i n o r i t i e s  o f  o t h e r  p e o p le s  
( t a l l e r ,  n o t  s m a l l e r ,  th a n  t h e  D w a rv e s ) , h a v e  b een  
ch an g e d  by some i n s a n e  e n c h a n tm e n t i n t o  T i n k e r b e l l ' s  
c o u s i n s .  Such  a m e ta m o rp h o s is  seem s c a l c u l a t e d  to  
o u t r a g e  P r y d a in  P u r i s t s .
I f  i t  i s  any  c o n s o l a t i o n ,  i t  c o u ld  h a v e  been  
w o rs e .  W hat i f  t h e  f i lm  had b e en  made by R an k in  and 
B a s s ,  t h o s e  b la s p h e m e rs  who e v en  d a re d  t o  show th e  
b e a u t i f u l  E lv e s  a s  h id e o u s ly  u g ly  m o n s te r s ?  One 
s h u d d e r s ,  and  p r e f e r s  n o t  t o  t h in k  a b o u t  i t .  And w hat 
i f  R a lp h  B a k sh i  had  b een  in  c h a r g e ?  He w ould  h av e  
e m p h a s ize d  t h e  b a t t l e s  and  s w o r d p la y ,  and  r e a l l y  p o u re d  
on th e  r e d  i n k ,  a s  i s  h i s  w o n t.
C o n s id e r in g  a l l  t h a t ,  i t  c o u ld  be  p o s s i b l e  t o  
f o r g i v e  t h e  D isn e y  p e o p le  f o r  t h e  a b o v e  m e n tio n e d  
t h i n g s ,  p lu s  f o r  s h a v in g  o f f  D a l l b e n 's  b e a r d ,  c h a n g in g  
th e  s h a p e  o f  F f le w d d u r  F f l a m 's  n o se  ( t h e  r e s u l t  b e in g  
t h a t  t h e  tw o lo o k  to o  much a l i k e ,  w h ich  i s  a  b ig  
m i s t a k e ) ,  an d  t o t a l l y  m i s r e p r e s e n t i n g  t h e  T h re e  W eird 
S i s t e r s .  F o r  a t  l e a s t  A l e x a n d e r 's  c e n t r a l  m essa g e  h a s  
b een  p r e s e r v e d :  C o m p assio n  an d  S a c r i f i c e  a r e  m ore 
im p o r ta n t  th a n  Fame and  G lo r y .
A lso  r e l a t i v e l y  u n c h an g e d  i s  t h e  c e n t r a l  
c h a r a c t e r ,  T a ra n  h i m s e l f .  He i s  s t i l l  v e ry  much th e  
A s s i s t a n t  P ig - k e e p e r  we know and  l o v e .  He i s  n o t  a s  
much h u m b le d , h u m i l i a t e d  and  h u r t  a s  much a s  h e  was i n  
th e  b o o k s ,  b u t  h e  l e a r n s  t h e  sam e im p o r ta n t  l e s s o n s .
He a l s o  g e t s  t o  do some t h i n g s  he  c o u ld  n e v e r  do 
i n  t h e  b o o k s ,  th o u g h  he  w ould  h av e  l i k e d  t o .  F o r o n e ,  
i t  i s  h e  who t a k e s  Dyrnwyn from  t h e  d ead  g r a s p  o f  th e  
u n w o rth y  K ing  R h i t t a .  M r. A le x a n d e r ,  b o ld ly  r e v e r s i n g  
g e n d e r  s t e r e o t y p e s ,  had  E ilo n w y  p e r fo rm  th e  d e e d .  B ut 
t h e  f i lm  E ilo n w y  i s  n o t  t h e  sp u n k y  c h a t t e r b o x  t h e  r e a l  
o n e  i s ,  o n ly  a  d a in t y  s t e r e o t y p e  o f  a  p r i n c e s s .  I  
s u s p e c t  t h a t  som eone who i s  b o th  a f e m i n i s t  and  a  
P r y d a i n i s t  w ould  f i n d  i t  h a r d e s t  t o  f o r g i v e  t h e  D isn e y  
f i lm m a k e r s .
T a r a n ,  t o  h i s  g r e a t  j o y ,  e v en  g e t s  t o  sw in g  th e  
m agic  sw ord  a r o u n d ,  w i th  w o n d ro u s s p e c i a l  e f f e c t s  t o  
h e lp  u s  f o r g i v e  t h e  v a r io u s  a b e r r a t i o n s  we hav e  
m e n t io n e d .  I t  i s  a  b e a u t i f u l  s i g h t .  B ut he  c o u ld  n o t  
h a v e  u se d  t h a t  sw ord  when he  was o n ly  an  u n t r i e d  c a l lo w  
b o y . The t r u e  h i s t o r y  o f  P r y d a in  i s  v e ry  c l e a r  and 
e m p h a tic  on th e  f a c t  t h a t  T a ra n  W an d e re r was o n ly  a b l e  
t o  w ie ld  Dyrnwyn when h e  had grown to  n o b le  w o r th  by 
h i s  h a rd  l a b o r s  and  a f f l i c t i o n s  and s a c r i f i c e s .
One o t h e r  t h i n g  t h a t  T a ra n  g e t s  t o  do in  t h e  m ovie  
t h a t ,  much a s  he  w ould h a v e  l i k e d  t o ,  h e  n e v e r  d id  in  
t h e  b o o k s : To sm ooch w ith  E ilo n w y . The k id s  k i s s  th a n k s
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to  b rav e  f a i t h f u l  G u rg i, ab o u t whom we have to  say  a 
few w ords.
D iana Paxson s a id  ( i n  M y th lo re  3 9 , p . 26) t h a t  
G urg i "comes a c ro s s  a s  a  Gollum who la c k s  n o t v i r t u e  
b u t w i t s . "  T h is  i s  a v e ry  p e rc e p t iv e  d e s c r ip t i o n .  The 
D isney p eo p le  have in  some ways red u ced  th e  d e g re e  o f  
s i m i l a r i t y .  Gone i s  G u r g i 's  e n tr a n c e  in t o  th e  scen e  in  
The Book o f  T hree  w here he t r i e d  to  s t r a n g le  T aran  in  
o rd e r  to  e a t  him —  in d eed  a  G o llum ish  th in g  to  do 
( s t r a n g l in g  from  beh in d  was G o llu m 's  f a v o r i t e  t a c t i c ) .  
I n s te a d ,  he o n ly  w an ts to  e a t  an a p p le  t h a t  T aran  h as 
been sa v in g  f o r  Hen Wen. (B u t in  th e  m ovie, T aran  i s  
a lm o s t a s  an g ered  a t  G u rg i a s  in  th e  book —  w hich i s  a 
b lu n d e r  o f  th e  D isney p e o p le ,  s in c e  i t  makes th e  
A s s i s ta n t  P ig -k e e p e r  seem to o  t r u c u le n t  a t  t h i s  p o in t .  
An a t te m p t to  e a t  your p i g 's  a p p le  i s  n o t a s  w orthy o f  
in d ig n a t io n  a s  an a t te m p t to  e a t  y o u .)
In  o th e r  w ays, how ever, G urg i i s  even more l i k e  
Sm eagol. Gone i s  E l l y d i r  (and  good r id d a n c e  to  bad 
ru b b ish  , I  s a y ) ,  so  i t  i s  up to  th e  b rav e  and f a i t h f u l  
f u r r y  one to  le a p  i n t o  th e  C rochan , in  a sc e n e  w hich 
h as been v i s u a l l y  d e s ig n e d  to  lo o k  v e ry  much l i k e  th e  
f a l l  i n t o  th e  C rack o f  Doom —  som eth ing  w hich Smeagol 
would have done o f  h i s  own f r e e  w i l l  i f  he had t o t a l l y  
r e p e n te d ,  a c c o rd in g  to  J .R .R . T o lk ie n  in  h i s  l e t t e r s .
W ith G urg i tra n s fo rm e d  in t o  a  r e p e n ta n t  Sm eagol, 
th e  e v i l  h a l f  o f  G o llu m 's  s c h iz o id  p e r s o n a l i t y  h a s  been 
in c a r n a te d  i n t o  a new c h a r a c t e r  n o t found  in  th e  
P ry d a in  books: th e  C re e p e r , a bug-eyed  G o b lin  who i s  an 
o b sc e n e ly  o b se q u io u s  sy c o p h an t to w ard s  h i s  M a s te r , b u t
a b r u t a l  b u l ly  to  th o s e  who f a l l  i n t o  h i s  c la w s . G urg i 
and C reep er n ev e r m eet, a s  i f  to  em phasize t h a t  th e y  
a r e  two a s p e c t s  o f  th e  same d iv id e d  s o u l .
Though th e  t a l e  h as  been in  th e s e  ways 
T o lk ie n iz e d ,  i t  h as  been d e -T o lk ie n iz e d  in  o th e r s ,  such  
a s  ch an g in g  th e  Dwarves i n t o  T in k e r b e l l  F a i r i e s ,  and 
th e  e l im in a t io n  o f  T a r a n 's  m ost p o s i t i v e  and unbo tched  
accom plishm en t in  The Book o f  T h re e : h i s  re s c u e  and 
h e a l in g  o f  th e  f l e d g l in g  g w y th a in t . (By th e  way, th e  
" g w y th a in ts "  in  th e  m ovie a r e  n o t r e a l l y  g w y th a in ts  — 
la r g e  b i r d s  o f  p rey  —  b u t d ra g o n s , y in g ed  r e p t i l e s . )  
T h is  a c t  o f  mercy made th e  b i r d  b o th  w i l l in g  and a b le  
to  le a d  P r in c e  Gwydion to  Hen Wen, who in  t u r n  r e v e a l s  
to  th e  h e ro  th e  A n tle re d  K in g 's  r e a l  Name, w hich i s  th e  
means w hereby t h a t  e v i l  one may be d e s t ro y e d .  T h is  p lo t  
e le m e n t, I  th i n k ,  h a s  r o o t s  in  T o lk ie n  and b ra n c h e s  in  
G eorge L u cas . J u s t  a s  in  The H obb it th e  l e s s e r  h e ro  
(B i lb o ,  T a ran ) makes i t  p o s s ib le  f o r  a b i r d  ( t h r u s h ,  
g w y th a in t)  t o  com m unicate to  th e  g r e a t e r  h e ro  (B a rd , 
Gwydion) th e  enem y 's  (arm ored  d r a g o n 's ,  Horned K in g 's )  
s e c r e t  weak s p o t .  The s i m i l a r i t i e s  betw een The Book o f  
T h ree  and S ta r  Wars a r e  even more num erous: Our h e ro ,  
an im p a tie n t  and im petuous farm  boy w ith  dream s o f 
g lo ry  (T a ra n , Luke) c h a se s  a f t e r  th e  runaw ay (Hen Wen, 
R2D2) who a lo n e  h o ld s  v i t a l  in fo rm a t io n  ab o u t th e  
enem y 's  s e c r e t  weak s p o t .  In  h i s  q u e s t ,  o u r h e ro  i s  
in v a lu a b ly  a s s i s t e d ,  b u t a l s o  much s c o ld e d , by th e  
b rav e  and s h a rp - to n g u e d  P r in c e s s  (E ilo n w y , L e ia ) .  Lucas 
a p p a re n t ly  h a s  been in s p i r e d  by A lexander a s  A lexander 
was by T o lk ie n , though  n e i t h e r  one o f  c o u rs e  h as  
produced  a Xerox copy —  b o th  in s te a d  have in tro d u c e d  
m o d i f ic a t io n s  and new e le m e n ts .
The D isney  a n im a to rs  have e l im in a te d ,  added and 
changed so  much t h a t  A lex an d er i s  c u t  o f f  from  b o th  
r o o t  and b ra n c h , quodam modo. The c o n n e c t io n s  backw ard 
to  T o lk ie n  and fo rw ard  to  L ucas have been e l im in a te d  o r  
a t  l e a s t  o b s c u re d . And j u s t  a s  th e  m oviem akers 
in t ro d u c e d  o th e r  e le m e n ts  from  The Lord o f  th e  R ings to  
r e p la c e  T o lk ie n  e le m e n ts  th e y  removed (among w hich 
sh o u ld  a l s o  be l i s t e d  Lord Gwydion, who, though  coming 
from  th e  M ab inog ion , i s  v e ry  much l i k e  A rag o rn , a s  
p o r t ra y e d  by A le x a n d e r) , th e y  have done th e  same th in g  
w ith  th e  Horned K ing , to  whom th e y  have g iv e n  a D a rth  
V ader v o ic e  and a V a d e rish  h a b i t  o f  sq u e e z in g  th e  neck 
o f  a  s u b o r d in a te  when a n g e re d , w h ile  making him l e s s  
l i k e  D a rth  V ader in  more e s s e n t i a l  m a t te r s .  In  b o th  The 
Book o f  T h ree  and th e  S ta r  Wars t r i l o g y ,  th e  fo o lh a rd y  
farm  boy , armed w ith  a  m agic sw ord , d a re s  to  f a c e  th e  
d r e a d f u l  masked enemy, b u t i s  overw helm ing ly  d e f e a te d ,  
w hich i s  l o g i c a l ,  s in c e  th e  fo e  h a s  g r e a t  power a s  b o th  
w iza rd  and w a r r i o r .  T h is  c o n f r o n ta t io n  i s  a l s o  m iss in g  
from  th e  f i lm  v e r s io n .
What i s  m ost s o r e ly  m iss in g  i s  a  good , s o l i d ,  
b e l i e v a b le  p l o t .  The s p e c i a l  a n im a tio n  e f f e c t s  p ro v id e  
many d e l i g h t s  f o r  th e  eye and e a r ,  b u t a p p a re n t ly  th e y  
a r e  n o t enough to  make up f o r  t h a t  l a c k .
B enjam in U r r u t ia
A New Look
Dabney Adams H a r t ,  Through th e  Open D oor: jA New Look a t  
C .S . Lew is ( U n iv e r s i t y ,  A labam a: The U n iv e r s i ty  o f  
Alabama P r e s s ,  1 9 8 4 ), 164 pp .
C .S . Lew is was n o t a p r o f e s s io n a l  th e o lo g ia n ,  
though  he w ro te  w orks o f  s p e c u la t i v e  th e o lo g y ; he was 
n o t a  p r o f e s s io n a l  w r i t e r ,  though  he w ro te  many w orks 
o f  f i c t i o n .  H is  p r o f e s s io n ,  a s  Dabney H a rt t e l l s  u s ,  
"w as th e  te a c h in g  o f  l i t e r a t u r e .  In  t h a t  r o l e  he 
o f f e r e d  m odels f o r  c o n s id e r a t io n  a s  p o s s ib le  and
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p a r t i a l  an sw ers  to  th e  fu n d am en ta l q u e s t i o n s . "  ( p .  142) 
In  Through th e  Open D oor. P r o f e s s o r  H a rt e x p lo r e s  
L ew is ' c a r e e r  in  th e  l i g h t  o f  t h i s  p r o f e s s io n ,  g iv in g  
e le g a n t  and c h a l le n g in g  a n a ly s e s  o f  The A lle g o ry  o f  
Love (1 9 3 8 ) , A P re fa c e  to  P a ra d is e  L o s t (1 9 4 2 ) , E n g lis h  
L i t e r a t u r e  in  th e  S ix te e n th  C en tu ry  (1 9 5 4 ) , S tu d ie s  in  
Words (1 9 6 0 ) , An E xperim en t i n  C r i t i c i s m  (1 9 6 1 ) ,  and 
The D isca rd ed  Image (1 9 6 4 ) .  Her method i s  d e c e p t iv e ly  
s im p le : sh e  d e s c r ib e s  L e w is ' r o l e  a s  t e a c h e r ,  s c h o l a r ,  
and p ro p h e t .  H is  l i t e r a r y  s t u d i e s  a r e  d is c u s s e d  a s  
n a t u r a l ,  even  c a s u a l  e le m e n ts  in  th e s e  c o n te x t s ,  
in t e r s p e r s e d  w ith  s u c c in c t  and s tu n n in g ly  a p p o s i te  
c h a r a c t e r i z a t i o n s  o f  m ost o f  h i s  f i c t i o n a l  and some o f 
h i s  a p o lo g e t ic  w o rk s . H a r t 's  book th u s  r e a d s  l i k e  th e  
lo n g e s t  and m ost t e l l i n g  in  t h a t  a p p a r e n t ly  e n d le s s  
s e r i e s  o f  m em oirs s t i l l  b e in g  p roduced  by L ew is ' 
s t u d e n t s .  She h e a rd  him l e c t u r e ;  sh e  v i s i t e d  him in  h i s  
home. And sh e  w ro te  th e  f i r s t - e v e r  PhD. t h e s i s  on h i s  
w ork, "C .S . L e w is 's  D efense  o f  P o e s ie "  (U n iv e r s i ty  o f  
W isco n sin , 1 9 5 9 ). She was to o  m odest t o  l i s t  t h i s  l a s t  
in  h e r  b ib l io g r a p h y ,  so  I  lo o k ed  i t  up in  Jo e  
C h r is to p h e r  and Jo a n  O s t l i n g 's  i n d i s p e n s i b l e  C h e c k l i s t ,  
C .S . Lew is (K en t S t a t e  U n iv e r s i ty  P r e s s )  w hich sh e  n o t 
o n ly  l i s t s  b u t g e n e ro u s ly  c i t e s !
Now, 25 y e a r s  l a t e r ,  h e r  f i r s t  p u b lis h e d  book 
opens a  d o o r s t r a i g h t  i n t o  th e  h e a r t  o f  h i s  
p r o f e s s io n a l  l i f e .  A f te r  a n a ly z in g  w hat sh e  f i n d s  
t h e r e ,  i t  i s  h e r  c o n c lu s io n  t h a t  "What C .S . Lewis 
r e p r e s e n t s  f o r  a  w ide ra n g e  o f  r e a d e r s  i s  w hat he s a id  
we a l l  lo o k  f o r  in  l i t e r a t u r e :  an e n la rg e m e n t o f  ou r 
own l im i te d  e x p e r i e n c e ."  ( p .  146) Her t i t l e  comes from 
a m etaphor o f  L e w is ':  "We w ant to  s e e  w ith  o th e r  e y e s ,  
to  im ag ine  w ith  o th e r  h e a r t s ,  a s  w e ll  a s  o u r o w n .. .  we 
demand w indow s. L i t e r a t u r e  a s  Logos i s  a  s e r i e s  o f  
windows, even o f  d o o r s ."  (An E xperim en t in  C r i t i c i s m ) 
Through th e  Open Door i s  a  w ide and d e l i g h t f u l  book 
t h a t  sh o u ld  send  L ew is ' r e a d e r s  back ( o r  in  many c a s e s ,  
on) to  h i s  s c h o la r ly  w orks f o r  " a  new lo o k ."
Nancy-Lou P a t t e r s o n
The Play's the Thing
K en n eth  W. P i c k e r i n g ,  Drama in  t h e  C a t h e d r a l : The
C a n te rb u ry  F e s t i v a l  P la y s  1 9 2 8 -1 9 4 8  (W o rth in g , W est 
S u s s e x :  C hurchm an P u b l i s h i n g  L t d . ,  1 9 8 5 ) ,  373 p p . ISBN 
1 85093 018 X.
R e a d e rs  o f  M y th lo re  a r e  a c c u s to n e d  t o  r e g a r d in g  
t h e i r  f a v o r i t e  w r i t e r s  a s  t h e i r  own c o n te m p o r a r i e s ,  
s a y in g  t h i n g s  l i k e  "L ew is  s a y s . . . "  o r  " W ill ia m s  
s a y s . . . "  o r  e v en  "M iss S a y e r s  s a y s . . . "  a s  i f  t h e s e  
c o n t in u o u s ly  r e p u b l i s h e d  a u th o r s  w e re  a t  o n e 's  e lb o w . 
In  f a c t ,  o f  c o u r s e ,  t h e  l i v e s  and w o rk s o f  su c h  w r i t e r s  
w ere  l i v e d  and w r i t t e n  i n  a  s p e c i f i c  h i s t o r i c  c o n t e x t ,  
i n  a  p l a c e ,  t im e ,  and  c u l t u r e  w h ich  no l o n g e r ,  a t  l e a s t  
in  p r e c i s e l y  t h e  sam e fo rm , e x i s t s .  Our r e a d in g  o f  them  
i s  a  p a r t  o f  o u r  own p e r i o d ,  a s  w i t n e s s  t h e  r e d e n t  
d i s c u s s i o n  a s  t o  w h e th e r  M iss  S a y e r s  was o r  was n o t  a  
f e m i n i s t .  (S e e  "7 x 6 "  M y th lo re  4 5 , S p r in g  19 8 6 , p p . 
5 9 -6 0 ! )  A s p e c i a l  f e a t u r e ,  in  f a c t ,  o f  t h e  1 9 8 0 s i s  th e  
a p p e a ra n c e  o f  e x c e l l e n t  h i s t o r i c a l  s t u d i e s  w h ich  h e lp  
u s  t o  p l a c e  and  t o  know o u r  b e lo v e d  a u th o r s  i n  t h e i r  
own and  a c t u a l  c o n t e x t .
Drama in  t h e  C a th e d r a l  i s  a  v e ry  u s e f u l  a d d i t i o n  
to  t h e s e  s t u d i e s :  i n  P i c k e r i n g s '  c a r e f u l  and d e t a i l e d  
book we c an  s e e  C h a r le s  W il l ia m s ' p la y  "Thom as C ranm er 
o f  C a n te rb u ry "  and  th e  p l a y s  o f  D o ro th y  L . S a y e r s ,  "T he 
Z e a l o f  Thy H ouse" and "T he  D e v i l  t o  P a y ,"  com pared  
w ith  T .S .  E l i o t ' s  ack n o w led g ed  m a s te r p i e c e  o f  th o s e  
p l a y s  p r e s e n te d  a t  C a n te r b u r y  C a th e d r a l  d u r in g  th e
tw e n ty  y e a r  p e r i o d ,  an d  C h r i s t o p h e r  F r y ' s  e a r l y  p l a y ,  
"T h o r  w i th  A n g e l s ,"  a lo n g  w i th  p l a y s  by Jo h n  M a s e f i e l d ,  
L a u re n c e  B in y o n , L a u r i e  L e e ,  and  C h r i s t o p h e r  H a s s a l l .  
The book  b e g in s  w i th  a  s u r v e y  o f  n i n e t e e n t h  c e n t u r y  
v e r s e  d ra m a , p r o c e e d s  t o  t h e  r e -e m e r g e n c e  o f  M e d ie v a l 
d ram a i n  m odern  p r e s e n t a t i o n s ,  and  th e n  show s how t h e s e  
s o u r c e s  c o n t r i b u t e d  t o  t h e  r e a p p e a r a n c e  i n  B r i t i s h  
A n g l ic a n  c h u r c h e s  and  C a t h e d r a l s  o f  d ra m a , t h a t  i s  t o  
s a y ,  o f  t h e a t r i c a l  p r e s e n t a t i o n s  i n  t h e  p l a c e  w h e re  
p o s t - c l a s s i c a l  d ram a re -e m e r g e d  i n  t h e  M e d ie v a l  p e r i o d .
T he t h r e e  p l a y s  by w r i t e r s  o f  d i r e c t  i n t e r e s t  t o  
r e a d e r s  o f  M y th lo re  a r e  g iv e n  d e t a i l e d  a n a l y s e s :  a  f u l l  
c h a p t e r  t o  e a c h ,  a s  w e l l  a s  n u m ero u s  c o n t e x t u a l i z e d  
r e f e r e n c e s ,  an d  a r e  w e l l  i l l u s t r a t e d  s o  t h a t  t h o s e  who 
know t h e  w o rk s  i n  book fo rm  c an  b e g in  t o  im a g in e  them  
a s  s t a g e d .  D e t a i l s  o f  t h a t  s t a g i n g ,  com m ents on t h e  
c a s t i n g  and p e r f o r m a n c e s ,  a  lo o k  a t  t h e  b a c k s ta g e  s c e n e  
w ith  i t s  e m o t io n a l  and  p e r s o n a l  e le m e n t s ,  and t h e  
a u t h o r ' s  own c r i t i c a l  co m m en ta ry  on t h e  w o rk s  b o th  a s  
l i t e r a t u r e  an d  a s  d r a m a t i c  p r e s e n t a t i o n s ,  f u l l y  re w a rd  
t h e  r e a d e r ' s  i n t e r e s t  and  c u r i o s i t y .  T h i s  book i s  
h i g h ly  recom m ended .
N ancy-L ou  P a t t e r s o n
New Address
The S o c ie ty  h a s  a  new m a ilin g  a d d re s s : P .O . Box 
6 7 0 7 , A lta d e n a , C a. 91 0 0 1 . Do n o t sen d  an y  m a il to  th e  
o ld  W h it tie r  b o x . A c tu a lly  i t  i s  ev en  b e t t e r  t o  w r ite  
d i r e c t l y  to  th e  d e p a rtm e n ts  c o n c e rn e d . F o r a d d re s s e s , 
s e e  p ag e  2 .
